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EIGHTEEN YEARS OLD. WINTER, 1991.
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01/THE FUTURE WAS GETTING CLOSE
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ORIGINAL JOURNAL / SUNDAY, FEBRUARY 10, 1991

Finding a girlfriend. Choosing a university.
Getting ready to move away from home.

The future was large and immediate. The journal
held all of it beside the ordinary business

of a weekend.

The February 10 entry begins with a promise to
make a long story short. Sting tickets soon lead
into a detour about an overbuilt Lego spaceship.

JASON’S DESCRIPTION OF THAT TIME
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ANGST 91/ WINTER 1991 02/ THE FIRST THRESHOLD



02 / EVERYTHING FELT LIKE SOMETHING

5797 Fickels,

Five tickets. A $10 favour for Mike.
One wristband. A plan for better seats.

Concert /dn‘ces Sure
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FROM THE JOURNAL / $38 EACH, INCLUDING MIKE’S $2 CUT

ANGST 91/ WINTER 1991 03 / THE WEEKEND



03 / INK BEFORE OUTLINES
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ORIGINAL INK/ ENLARGED FROM THE FEBRUARY 10 ENTRY

REAL INK.
REAL FORMS.

THE LOW LOOP THE LONG EXIT
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Smooth curves remove white cuts and notebook rules.
The lean, changing ink width and sweeping exits stay.
Each alternate keeps a real difference in the hand.

ANGST 91/ WINTER 1991 04 / THE SHAPE OF THE VOICE



04 / DIFFERENT EVERY TIME

Aot Farce The same.

SEPARATE OCCURRENCES FROM THE JOURNAL

4 4 a

a/FORM 1 a/FORM 2 a/FORM 3
n/FORM 1 n/FORM 2 n/FORM 3
Two observed
forms for q.
q/FORM 1 q/FORM 2
y/FORM 1 y/FORM 2 y/FORM 3

j/FORM 1 j/FORM 2 j/ FORM 3

CONTEXTUAL ALTERNATES CYCLE REAL WRITTEN FORMS.

ANGST 91/ WINTER 1991 05 /AHAND, WITH VARIATIONS



05 /A LONG STORY, SHORT
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FROM THE FEBRUARY 10 JOURNAL ENTRY
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The ship became so complex and fragile it fell
apart when he tried to play with it. The next
afternoon would bring another ship.

ANGST 91/ WINTER 1991

06 / ONE MORE PIECE
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Finding someone. Choosing somewhere.
Getting ready to leave what was familiar.
That is the moment this printing keeps.

THE DATES MOVE FORWARD. THE PRINTING STAYS EIGHTEEN.

ANGST 91/ WINTER 1991 07 / THE CUSP



ANGST 91 / JOURNAL-SOURCE EDITION
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REGULAR 0.101 / 82 MAPPED CODEPOINTS

Lowercase letters have 2-3 real written forms.

Q and X are extrapolated; $ is redrawn. U+F8FF / JASON
Contextual alternates, ss01, ss02 and kerning.
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